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1. W0Pk= &

BEUZe] 7]kl H7t2 EA F 4 (Cartesian subject) ¢ 0] F 459
(logocentrism) of] thgl v]go] thFEHA Fo i§t &8 GErUEFS digt
o7 FEtol gt} 1960d ] o] F FE3] A7]E o] & Fol e HREL2 A
AE AEA AIE FA9 a2 A ute] opu]el A& 54 (intersubjectivity) <]
A8-E 7hsA she il E wgska olvky oled £of gE o volrh A
() 3 1Fell thst =29} grEe|HA, FAROE el tist M2 42
& 7FssHAl Fth vlsabrt opdejol Eaol SjahH £ gEolM FAl:
“AAIY EfRete] A ol - ECE™? WS uled] glojA] Al tist
BAEE 19600 thE AFslo] iy AYells 28] EHM A, 281 7&
O] A=E(udson) 138]9) 2818 FiE 8531 U9 HEUA A&7HE
el de)F vle 5 F423 AAEACE o]oix 20417] ko] SR
A vehtbe vid e 2203 7P 5 AR visu e B3 2t
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O AAZF AEE Fshs T8 842 SRS IR} 5L Heh=F
88 o] HT, A 4, Ao (queer) O] &, F714WIFS] 5 v|EAl ©
Y AEE PHEZ AT G B2 dujved wiEs 4 Qe 3571 H
Al sh= ) dzsigich
2 =20 @A) v|F 2711 5 HhY (Matthew Bamey) 9] GE 2
2| AE] (Cremaster) Al2]2 F vhA]gt |l <Al AH 5> & Fa 2HF &
AR Foll Vel A A7} Ao d Ale] ] Aol hsle] =stuat §
o, HRE 19905t 28 RlaAle) 588 0] A1, w3 2715 S48
Ao Edehe HERAR FES ol gitk AAFFH ) 5T FE HFA
A e A 2 Ao 1907 405 ofPA vt=E AXE RAs A
A A HEU2R <E29) HAEHQIE 2(Drawing Restraine II) >E A1 F0 2 5
Ahg A2l 2l ol g3to) Aol sfgke] oS3k HEA2Q <AEE
#)*d (Field Dressing) > <E2}1= #8114 (Blind Perineum) > (£¥1) 522 0]
X v 9] 27] FAF2 A7 R Z A2 $AE 2P Al
AZ =it 283 e a7k o]d HEHAS S8 wilE 25
Agso] a8k A 279 &}
715d-E ot 27 HEHA
H|t) Q9] HE Sl FeulAH Al
2 A A (sexualty) & §72)
AR AT, JH 2N P o
Adolgh= oY TS ol A3
O A& Akl £ B At
AuiAE = @A e A7l 1
2 FEEAY o] ATl o 0]
© o5olth 23l g 3 A
e eE 2HS Fe T Ak 3
N AN nae R S5 S
1. 0% H <5 HeiLieb 1991,u|c|21. 3 Fo{Yo] FAA Q). I uiAH

031, > 7
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THE 1S BIEY] A AFY L5A TAE sk Ao, 9 257t
e o 288 AN 1EE I 5 H F50E &7 A8 vt vy
= 2182 o5& A7) P o i v, & YA F 677 Hotd A A
A o2 WA} AAAIE ) davt & &ell ARIskE AE 18o] 7t
T &7 o] Fet g (ascending) O] VEIE FFA1H A Ho®
B3, yhel 2 182 ‘817 (descending) & HA 0] 7P SdisksheE AL
F ek Zolrhy 553 vhrol A AejuliE A2l 2E 2zt o]d A &
A o) vk a3t skl AEEE Aol oja] AR YT FAE A o)W dA
o] &A% 3 (wholeness) FEN 2 3| FAI7 |8l = 2719 QA& ¥} L Qi
Ael #4, dslel A4, 71, AEJEEY AKE T 58 A A
A, 2813 dAe] AAR] EAERE o] o7 o] A2 17 52k A
o} F-ashA| wheolAich Bel¢E 43} <AEIZD 7} o)A 42 AR
0] 199413 2] <Z1BJulE] 4> & A12LS 2 1995\ 0] <A lWAE] 1> 0], 1997\l
£ <A 5> 7}, 2123 1999de] <F2WiAH 2> 7} el 7 A
291 20021 8] <FWAE 3> & 7P vpA| gl B oA 15 59] o] AlF
2% v Aol & ojzta WA FeulAH Al 2E 194 52 T
A= 7154249 Welel Bt ohdet ubA] A 1Ej 48 FUflol «#s
1 AR 25 A Y WHEEE 9AEd Aol
B =2 Mgzl o dE e sfgshs <IeuiAH 5> & B4 s g v
EAHY Bl 58 B8le] A dit) B =Ee e AE 59 o]
SAH AElRA w2 4 <FZEed g8 BPAL AR & HAlEk
H] & o}ZX] &) HEHA <23 (Openings) > (1970) , <A FH(Conversions) > (1971)
T4 v E B8, 92 A (female sexuality) & F5 FHEOEZN A #&)
o] A e] e 2 A o] EFAH(A Z-L oY, the(m)other) 912 §U & F78hH=
A HA w7t vhrt 2 AAAE o] B, <TWAED 7L E
T Tk dl4 9] 7l & olF oy it

‘Y= & / OIXIZ 59



2. ¢<FR|OIAE] 55 : A} AL

<AZWAE 5> = F45ERE Y32 THEo)R Rt Pl =Y o
H2h 37} A E E-2-3(Gallert Thermal Bath), AHS (Lanchid) TH S wi7 o
Z A= E o] FAE2 v 2@ &R FHAR g2 dert s oy
(Hatry Houdini) & ©A7]Q] |2 ES 71 A48 81 ok Foius A3
WAE ALl AAE BFeh Hek 5 A& 5 dAo Edshe Azt
2 e] gelglolct. 17} gA¥sh 1874d9)) ZHE 2] wj7o] B sl 29
o2t S7ge] AAFT Fshe w7t A3 2 2] B2HE (bretto) 9} 1 ¥
E2] (Jonathan Bepler) 9] 52 27 242} Qlo] ¥7}e]ol 2 EeErh b i
T #FAS2 o159 dALE AAEZE B ERlE 4 9lon, g3
A s AdE a8 FEAY SUh T2 FEAEZE 007931
A BE A2 A o}t k=l A (Ursular Andress) 7F AR 039 (Queen
of Chain) &5 3k, 119 AthH Huh(Diva), vhEAL 2213 AL o

g T vk Ale] A Aslstsich

2. % HR| <32|0AE 5> 1997, HE 28l 3. O BiH <32|oi2E 5> 1997, LE ALl
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4. 0§ bl <IRIOHAE] 5> 1997
HE AW

1919 A2 (overture) & Tg BT ARE ThelE AUe AL TR vieAE
BoiF T, ouja} Sl T8 A& THAE Y& %] F B TU!
ANEE diEa evlel skl A 22w FHoR ARErH(ER2). o
o] AL gl A ) A WA gofl o] Glrk ool AN e} AF
52 935 U1 s W o] £ 7ol s 2leg wid AW vlE
VE-g AATHY 2ol o] sEUE i8S 4 F Gl drlelth

BE jule eHEte] A5 o7k AR skt o714 £33 £
£ 912 vhel oja 7]t 3). Tuks o] e 2ule]= ofX| EHlY] £
A2 ek AAE T 7o) LBk B tivke A A8 ddoth 4=
71o| @ 2 tiule] A& e uAE Z&o ot nde A, F 944
o g29] o3 ehalsith et tuRs A FH Y MA & ArER] Eaka
gic}, Fojo] Fok oAl oAl wkdE B o g Y& &8, tule 38
& g},

Fol& sutolx= wirt € ARV FUE Ashs nkeAlE Bt
AN (EH ). PE UEE FEV P U ¥ I8 AR U 9] S0
ek gL oute] et s Aok uheatele] AAE 3)4ts}
Hrky thgle] F7A vkeAks 28 W3 el HAE Al E itk 1= 4
Eol ulx] @AY Boli= F /0 78 3 FAF o] F3e] HeH Y B
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5. <82 FLiL> H 0jA. 6. 0§ Hi-| <32|0jAE] 5> 1997, WE AQ

ol ThE & 9] 72 o wel wrje Alole] 7]: Uk, 78] £S5} B 1
23 4712 Asks 3 A A ol vz} E4she vheal
Sy o) ARS 7l B2l A Telold Holulgle 2 AN (59 5) &
S1Irko Al pleAls BEeke) WAk ol thra 7ol B8 Witk
9 79) AoJh U (Neprune) 7 2& §2:8 714 7Q1& 4ubo] Sakshe
FQIFOIHER 6). 47MolM] 25e} 51920 ofge] AMS 371 9 Wle)
o] elwA olPe HA olE Frho 2 MAE BaFS Sojchur,
AL 29t0] npAe] Walolt), A9 &) 8o mBATY Bole BAlE
ofeh e k. 4ute) wio] i AUE S4Fe 247 LTt U 2 A9
g0z TAso] Qlok. B B AA) 45T, THE 9L 5-20] MM 4750]
U o] 5 whe) Zoke Ak Ae) Fie Bhe skt 30k
& o] AT BE 9 SolA ST, wzlel ool AFSS 119
NS WA T G PA ) THE B4 R P Fro T AZe u)
5712 el itk B ol Fx (Fidsn) FFoleh Bels 53 YrSo] 4

r
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_ B L e
7. 0§ HiL <I2IOUAE] 5> 1997, BE A8

7Qlo] B ¢to2 Fol oAt o] AHEC] FHol EoAEH HEF dF ’é
5 o 718 A w2 RR/AVIE 7RI 3l ol8

473 wEEEh gofl, 39 & | x| 28 Jell AT FPES AA ‘a“éolb}
o ol A% 02 E B 2 A1) 447 s @ g
£ it} 2]E29] §% Eollz 12N B A3 vle7)Ee] d2H 3l
ok A%1¢] 3471 75.?:1 HlE7]80] YA dote2uA 2 w7 8
49 9l 2502 v} o] 2 uE FHOR o8 4
FAolt}, ofd e ol A= A old e dAR SfTstaA} sk £
9] Efo|t}. &d o] A5 A% APt A3t} sk S0 R Y
d % Uk 2ejthauelx] Bole o2 @ ded] Ak dAl AulE Pyt
RS E8 oA 18 AF olF o YT gtk

ke mpajet sk ou), vheAke] F5ol thdt o2 34 Zust 3
A3} ALY F5-& HojETh Ao 2 & WA vhkeAle] a1l
QoA Ak g BA X8 Afolat AR F508 AZHE ARoIH ¥
FoliE Aol F5-& Rtk £ SollA Fol7ke A o ol =2 3%
2 AL guishe A2 AFE Yol £k 52 0] 98 FUTEA ¥
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£ X BRItk <FEulAE 5> 2] S E|x] F3k A, o] F32] 5 &
4 S5o2r i FEE AY7t ofd vly7t A Sl A ghalshs o)
ojop7IEo] FeviAE 2% FA Y tht 2hol Bt A7) vl
U7} X1 (progression) 2+l £ 3 AJE 2 LR A (714 WAIAI Y Ao 3t
% (regression) o] 2taL TP 47 oA WA 3|9 Alo|E 27 <A
AR 5= @A A A FAIE U= wale gidk At a4
HojFEr,

AuAH Aol 29 T ZEET At <FZ4E0 Q&) LrPAR Al
> (U7 <E >, 1915-23) 9] vl <F2]WAE 5> o] BeHAQl Ay
I 245 olaldhe dl f-838ith £ =5 o)s) e n|w -4 S 3l
uh7H ek 282 T3 (transcendental subject) 7} BAI 3} ool e= o]
B33 Oy 71d 9 A€ dolie FUolA 2+ e dH(wholeness) &) F 79
< Adste St ol $ AT e AAE Fumels golE o) 7]
Aok ST AL FA Y YgellA, ZEuAE 9] el AL &
T Tt SAE HoluhA] E3ta it

3. J2|oiAE] ARIE
Zejuae] Alol2 e uh o] jeiabeh WAale), vzt A7 Arlske A%

= O|E 2F H2] it S - A8 Fol v AHR] B A
o] Jitk? A 2E BEHs T8 Hvhs WESH Aojghs $44
AE 2Ustele APEA £ 493 Aot <F WA 1> -2 vRg
2FR vl F ootk F (Idaho) F H.O|A (Boise) AA412] BF-3 (Bronco) PI4Z
T 713 1 E 08 S 1B FA2uAE Alo)E 5 nde] 7k et
A, F ] TR ok o HR] A E ThF 1L Itk AAE g 53
3R AEEE BF AREE AuAE Alo|E F i ARale] a5k b
FEE ZFolth

LI 27|HAIRI A 67 F2t Hloks & oA xXXEUAZ A€t
EE 7S Fol = o] XFAAIE 7HA 2 ik g abgo] A= wA A

fo

il
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71 YSAA S FRe 7 e e 2R 2402 AJHo| whEgtt of
@ =2 oA FEuiAE Al]EE A o= AR Adig A
& el 30]0} (Goodyear) AR 2] vgAo] 5 7] o] itk o] n]3HS &3
SRS oA Kol oA o] Yo} vl iwE 4 ok ZH2he) wjdAl ol Ay
ES A ]l v o] ARoir) vt Foe HolE& Eeista F4E FHsta
ek, 3 n)aAl o] glo| 8ol A X T tju]7}, ThE £ u]siAlg] glo] el
HES topr) updP 0 g hE vhiel v A Bk @ B A g2
¥of Qlck

1399] F13-& Tojoei o] 59 Aolnt. o] AL % vl BTl F
Aol EAllst L7} oA wHolE U F7lA 2442 AHTIEolA HolA]
B FEE0 oMFE A3t Zoloje HolEe| & eI AV X
TUE-S Fol itk 1149 3lo]E HEe ¢ & B3 nitef el X
GE2 ¥ ko g rhz o] 71 A S HETHERS).

o] A e @ ZWE o]t A (Oakland Raider's) & A HQ ]2 & 74
# QE (Jim Owo) & YERCE B4 tiiske vy Y 4%, LEx 2 8%
B2 ZPAEL Qe 548 3kt 196004 1975374%] €] AlHE
ok 71 du) A QlEolct. 2, 38| T3 FrUAR 442 SHAIE Yol
A 203 dulgl B S s A8 LB dFolut o5l tfg vt

8. TH i <2IORAEY 15 1995,
e 28

Blsh= & / OIX[2 65



Y2 A&7 o Eo] FejuiAE AR|EE 7fEX 2 583 RE|HolT), 119
A& @ 002 19 A (#) Q) 2 E (Oto) of}A] W 7 02 v e] 2hEo
Mo 18-S A The 72 AUk T3k o] Adol|= 0|23 ojnjz} UA)s}
=8 HE A Z (double zero) = AA| Q) ThE PHE, oS 5H ¥ ¢, A, 2T
W, 3 A7) 5 AA Y e} o R-E Qdshs 29 JuigE A9t}
O] HEUA <HE E oA vl 2212 AlA9) o]F THES FHEEE
= g (petroleum jelly) 2 =)},

3 il Helo] 22 HE/K= 289 o] FoM viRE HE AR E FA o)
o} AAAZE “F Y 0% F Y T(LEY o]8) & ujy7} viate] o
F= A gl 7S GAIBET e Auk ofyt) o= gl =Zu]ojY
5 (lesbianism) & “37d8h= A5 (F 719 79) & LA T2} 58Ho
X AR o] F93] YA E8Hz0], Tolol o) sl Aol
X8 ') HA] FF ol Q= F 02 njaxel] ojs) 3] A=t

ALolE F st tiALE W 93tE uh <) 9439l &gl o IS
&t ololr)Eo] AMEE <Fr|WAE 2> = x| oF SXF FAY =
4, HAl (ansformation) 52 SF+2 A7fE ) Fojugl Guj<l wlojy] FHo)
2} ¥ of| (Baby Fay La Foe), 28] 3 #lo]u] o]} FrjL] o] &x12 245+ 3
th 2] ARl Alg] Z 5] (Garry Gilmore) 2] 3 H-& £3= o] ZE JA] A2 A
A4e AR sk 2o dlgh &A71e] 375 HejET T St APY
1893'd whxul|o) &% AE vkEAl $oYs WAl (Metamorphosis) ©]
2he A HEAAE Falglth vh= Foju ] &2 v AJdo)
Agoleh= A7te] F=E HEAIZIY e Tyl HAlL A3 ZA7)?
el G PFs el 35 vzt Alske S &4 AR (ER9)
=382 kRl Folrh)s oo AN O R AR o 0 2A )
o)z} o] R AY7? 2t A 17k BEE 2t Bl vt
AR A Rl EAlske 2(TW) & 2 O 5] AU E ] ol o] 5
38 Bk 5t 74 Teolse] WROE $7X)1, TR 19509
Zejol & Ao 72 (mperil New Yoker) £-&31ol 81917 F bl
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9. 0= i) <ABIIIAEL 2> 1999, BB A5 10. O B CHRIBHAE] 35 2002, CIXIE W 2
8

o 6733 Aule|del 23 xks} g 31- Fojelzt E wrix] 738 vhalw
Th 3l A] vl BB A 2 FY (Free Masons) &) A9 RAIZ %}
E¥10). 389 = OE 8 A5 v 27} 2 A= Mgk (Richard Setra) 7}
At dejolze] WS Al %7 Leig ¥ 4 (William van Allen) ©]T},
729 3 A EAlE g es AEEH 02 AR dAES SR E <
2te] & 94lFt Apukg A g
3 <AFuiAE 1> o] S BHBIKITHE 480l E o] £4 3
o7 mejdrh <Ieui2E] 4> 9] o] Bz ol 28 W (Isle of Man) 0] 2R
A A5 olo]2l4] 8l (Irish Sea) ol HXI3 MV R, 1 WAHRE7} B
A4 (man) &} N EE B 4= Ut} 190737 o] Aol Fl=T. T. (Tourist
Trophy) 2E| Alo]& AT 335014 S8k ZAR o] FoiFln) 4HA
@i sledor Y EHE T 9 AFE FHCE ¥4 A
B 89 0] A
AL 11 ¢ Alo]Egtel] € B § Alo] g § & o] F o] Ao it
e A4S, g ' 574 duldit) 35 A2k ) o] A& i) it

BYst= & / OIXI2 67



_I_?_

< 7 IME A2 Erhs Aol o]
A et MH sk 29 Y (Loughton
ram) B3 vpol Al P 2] 4L
2 I3AtER 1), 917 %ot
gl 2 goll ofiFog $jojxl
ohE e E5 7R 555 3
o &2 AA vf e} ZuiH vt
A 25 Aot s dAlET
33 S Sl H A, ol
&4 288 AT ZHE FEA
(Loughton Candidare) ©] w12}e] Q= 5
B THERE APEHER 12). 5
B o} A F 2] v2EE vt
AL A3t

489 ZHE FRAE 29E S
A Tnzr] A8 & §3hvhddo s
7HS R EEE Ave A A8E AA
A dnt &€ AEFA JE2Q Ert
2 2 )8 (Hermaphrodite) 2] 418}o]| w3z
£ % 9 240|th =02 (Hermes)
Al o}z 2Ty el (Aprodite) %412] A4
, <l BrizenEs BAlE ot o
g thoJoh-HDiana) 93419] HE QN A2 (Salmacis) 7F AROIN 8-S
3k el 2o E o)Al v vk uex) ZelAl 8402 D e H3
I, VWU 5 B0l yrjA] vl deiEzve g AR Egol o

12. 0§ BR| <BIOHAE] 4> 1994, HIC|R ARl
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Atke Ao] Agte] golch 489 298 FRAE o] Bolu A7 e
A sk vhdR Y] FE2 AvbaA Rke] WAl BBtk e o A oF
A 71710] 7Rz dlelliz ekt & 23AE Feivh U AR ¢
Bhgk el Erke 2.

<AL 5> oMY et P2 $A A EgERol 22 et 11
9 FEVQ] Al SR diiE) v]eAty WgeA o] T fHe
vt F4e) <FZhEel s WrPRAZ AR of 8l 2 £ ok (T 13).

4. Mg &2NS : OHREX|

Uy < freh Ak e 7Y o] 2R A BT o4 2] Aol B4
A FAZ SNt F Y E FE e dF AR fojgla BEe
A kel Hdog dse ok wiEd e o349 A (Pendu Femelle,
female sex pendent) o]2} 1 Bl AR E 4% Felof, F4EL ofgZd] 2}
glgtth oleist Fele AR Agetaat sk F4ES] 98 oS 25
ok 1Eiu <A 5> oA X o]
Y AEE FAE D A3 44 9l
€ ANE B gk <A
5> 9A] o3 e QHe} 3Ry~ et
ghae, 11149 A A g ot Zel
FRAAZIC) Cule 3F Fojo, vle
AR= THRE. 7 ol g, 181 A
ol E F87 ol z}2} 9]t 18
L <E FraEp> oA x Y Ao s
& 243 AR o

<E FED 9 A FHAado] “AuA
o] AAs), 7215 £, okel7) 7 g
2w &7 Y nojol iy

o el oo ofck e Aoz 13 URE S A Wi e

ZYsh= 7 / 01X 69



AF2ZE Fele] HEe Fuel Qi AR JH3] AX2E HYE A
Ao g J3E AR E F4EY £9E gS ¥300 <F v AE
5> ] & BARR: v 2] AlEQl WEte] "ol (Liy's
Fall)'©] $A3ER o9 GA] U E BALE o tk B3 71503 oA

AU nlelols sk Zolthw oo A1 e FHE FekaE 7t
93 vEn A2 BAa g veie YR Mg £E Qo e
2E A E HE AZNY F /9] 18-S sk AoE B & vk

A3 ool AT E B Y Folehs FdolA <& fE> ¢ <)
2 5> £ A A& Auiete Y 2 &5 R s AL okdR
2} P (Laura Mubvey) 2] A (Gaze) & A& H1Z E o, <& 2> ¢}
< A=A 55 7} TER= 9343 (female sexuality) & 43 9] &%l 3 AJA
kol shte] At o g EAlshe F1 2712 a2y o] & FEo] 649
A BNEGa A8 E AL AT YA T ZEL A ZFghot gL
EF2 (Jean Frangois Lyotard) 7} A& g2 0] AR 4] @ 27158 3t 1149 &
ol QoI AR - Ho|A| Ytk <& FEp o F24E2 AU 44

n‘.
o‘v

14. B | <TEIHAE] 5> 1997, BE ARl
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AA] RS o7 AHE Al 7] Aol &) AR =ik

<A uAE 5> A Oule) <F FE o] FLE AlolY] fgE FUIE
o} ke %‘Z‘}'a% 252 Rl AR F3rAA F718sA 182 B ska
(lovegas) & A1F-2 3] Frejuir). o} AA] oj o] A %02 Jjofe.
B AEE st Fof A2 "ol A =1, vute] el 53R S
He2 A RS & 5 Sl AAE EAHER 14). o] EWlsh= o
o] el 917k 319 (hubds) & BHA1EH= W88 @ Qo

g o) Yo

I5%

A2 o] 118 &2 (12 Ak ARleltH)

YA AAL FEYXAE

ol f1% o7 )

& SolupAz-- 89

A}, ol AR BolAAle,

A7ME @ Yo

B

YRS FRo] 1F A&2ah. (18] Ak ARle|th)

YA 9E depxt

F ol BolA

Fzjeto] Wiz ghl.

o] 1|3, 59

=z}, oA WA Z BolrAl 2 »

FAE dolMele A Y, 18y o] S FojobRE uh]e) Fe]wiAE
FZENA P& Foiditt wut Belo|o] XA RKO] FH2] A (hubrs)
T 12120 hybad ¢ AE o dolth® o] A AR, ANkE 2459 Ao
2 E’P%OM%? A32l 7FsAd. vid e o] WAle| 2.9 2R E o] bt

> oL <ZeiAE 5> Bolut AlR-9) F2h5-S A A 2o
E} JH‘% ol #FY FAIE Td] ARG ANHE Alo]9 o] R0 Rt
THOR B AL AEE A o2 siXshs Zo] g Zlolth vE 1 A

SYsh= & /0[R2 7



ERE S 4278 thEA R
AYuAHE A FES B3 &
A OE oz ARS AP
78 2| &H 0 2 HojFy Qi)
<FuIAH 1> Hex Zoloje
A YA & EFHEHE JIEE
2 ezt x shed vl <A
A 5> 9] tjuht Q1S A=
71 stk 25 A Aol &
TIHTHE o] HEE T A
otk <A 5> oA Hol=
Alelnt £ AHEL A7) e
AT oy 2o A4S Btk
olgd EES e EFE S
15. O4S HiL| <EICIE S8 1990, HEMA AG AFXL EX]'Q] u-]a]oﬂ Ld- ?-\:S]_% 03)?3“‘]7]
&858 Fol v ik

o349 3E& 5Tt e B A7k &7 didskR, o] Aol B
3t /3712] el o]n| 7} o] A ] AE <#HHZ = (Radical Drill) > (1990)
oA BT BAE A (transvestism) oA AZAE ElvlL <F LEFE
(Jim Otto Suite) >2] G5 TAI3H= o] HIT] QoA vh = slo] ol ot 2
& T A9 11 A7 7] A 0 YERATHER 15). H]T| 2.9] SIF-2elX =
A2 el 912 BHE o} il Alolell 71 Qe HWE £ o ok A%
o] 779] ¥ ThE Aol 22 Az (Rrose Sélavy) E AT A Ao} o] » u}
1 9] o} A 3}7] (drag show) & A o] AEEH 22 WA= |2
the g8tz A A= Zojehe A& 47N Fd3 rR7IA 2 v
T4 AE A71ska QUok olFo] @S A7 ATl A e, Bebgdt
A eh 2.7 Aol 1P EW Y o] ofr AU TOHE ez A &
A 7Fe3E ST S ARk SR/ 2 230t
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5. ERXioil Ciet 2%

sk J3 AL dFtZES o)y FAF Y7 FTHY Aoo] “BEA)
A, A7 F44 2El1 Al A E diEdnia B3 4shs Aot
£ 5o #eld AAE A2, 1840 5 oL 771 E (ego cogito), F
7} Aztgtyels A4 st ElrtE e e Hol gl Aolth gt old =
71EA ok AlZHvision) ] A el] AFHE &3], Fatdel dshd
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Abstract
Anxious Bodies : Matthew Bamey’s Cremaster V
Ji-Eun Rhee

With an upsurge of criticism on Cartesian subjectivity and its foundation on
logos, the discourse of body has emerged as an alternative focus in postmodern
concetns. Although the mind has been previously privileged over, more re-
cently body has become increasingly important as a locus of redefined subjec-
tivity as well as a site of intersubjectivity. The notion of intersubjectivity is well
traced from the phenomenological discourses of Metleau-Ponty. In his vigor-
ous attack on the Cartesian subject, Merleau-Ponty criticizes vision-oriented
theories that legitimate the rigid dichotomy of subject and object, which even-
tually engenders the binary opposition of mind and body. By using the term
coexistence, Merleau-Ponty emphasizes the reciprocity of the subject/object
relationship in which subject is contingent on his or her others. The discourse
of body necessarily involves issues such as gender and race, but above all, it
concerns ‘others’ and (re) defines the subject“always in telationship to others.”

This radical departure from the Cartesian transcendental (indeed, solipsistic)
subject and the emetgence of body have been witnessed in phenomenology
and the artistic movements of the 1960s such as Minimalism and performance
art . Especially in recent artistic practice and criticism, the discourse of body
prevails as the focus of the strategies, which use psychoanalysis, queer theory,
or the technological effects of new media (such as three-dimensional video) as
their bases. Body, both as a subject of inquiry and an interpretative strategy, is
also a crux in postmodern critique of ocularcentrism and logocentrism, which
have been considered as the parallel terms of modernism.

In this paper, I will delve into Matthew Barney’s Cremaster V (1997), an
approximately forty-five-minute film, which I believe, touches the recently-fo-
cused bodily issues including sexuality, and subject-object relationship. Mat-
thew Barney entered the art scene in the eatly 1990s with series of physically
challenging performances, which demand strength and endurance. Barney put-
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sues discipline and self-absorption through trained bodily movements. His strictly
choreographed actions are replete with sexual symbols and connotations. The
rich iconography of sexuality most evidently appears in the Cremaster series.

The cremaster is the suspensory muscle of the testes. Male reproductive or-
gans located in the scrotum need a system for temperature control. The cremas-
tet is a sort of thermostat in this system. When the outside temperature is cold
or too hot for the testicles the cremaster pulls the testicles up into the body.
Barney sees this inside-body state as a “pre-genital... possibly regressive state
and a downright possibly more developmental state.”

Even though he implies hierarchical binary gpposition of the upright and
downright movements that the cremaster generates, I argue that there is a yearning
for the pre-genital state (which is supposedly considered as the primordial con-
glomeration of male and female sex) in the Cremaster series. The seties of
films feature intricate symbolism and dense iconography drawn from psychology,
mythology, and Christianity. Despite its primary theme of transgression of nor-
mative definitions of male and female sexuality (with its seemingly balanced
gesture) , the Cremaster series reveal the limitation of the male artist in his at-
tempts to achieve the pre-genital wholeness by subsuming the other (female)
sexuality.
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